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SSA with Soloists, Piano and Percussion*
Marjorie L.C. Pickthall

AMP 0911

Choice of percussion instrumentation is at the discretion of the director. Suggestions might include 
bohdrán, hand drums or tambourine.  The addition of other effects, such as rattles or shakers, are 
also encouraged.
The percussionist(s) should ad lib throughout.  The first eight measures suggest a rhythmic style.

*
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